The song cycle was one of the most important musical genres of the nineteenth century. Famous examples by Schubert, Schumann and Mahler have received a great deal of attention. Yet many other cycles -by equally famous composers, from the nineteenth and twentieth centuries -have not. The Song Cycle introduces key concepts and a broad repertoire by tracing a history of the genre from Beethoven through to the present day. It explores how song cycles reflect the world around them and how national traditions and social relationships are reflected in composers' choices of texts and musical styles. Tunbridge investigates how other types of music have influenced the scope of the song cycle, from operas and symphonies to popular song. A lively and engaging guide to this important topic, the book outlines how performance practices, from concert customs to new recording technologies, have changed the way we listen. Cambridge University Press has no responsibility for the persistence or accuracy of URLs for external or third-party internet websites referred to in this publication, and does not guarantee that any content on such websites is, or will remain, accurate or appropriate.
Music examples

Preface
The song cycles of Beethoven, Schubert, Schumann and Mahler are considered some of the finest musical works of the nineteenth century and have had countless studies devoted to them. However, the history of the song cycle as a genre had not been written before this Introduction. The purpose of this book is to investigate broader contexts for the song cycle across a range of composers and centuries, to provide starting points for discussion in the classroom and suggestions for further music to explore. The chapters are presented roughly in chronological order, but sometimes depart from that to consider themes and ideas pursued by multiple generations. A book such as this has to be selective, and there are many interesting examples that could not be included (an overview is given in the Chronology). Focusing on cycles rather than individual songs means that there have been further losses: most notably Hugo Wolf, who published his works as collections rather than cycles, even if we tend to hear them as such today. But there is much to be gained from concentrating on song cycles, particularly a sense of how they interacted with other genres, such as symphonic and operatic music and, in the second half of the twentieth century, with popular music.
The song cycle owes its established position in part to its adaptability. For example, this evening I could hear Mahler's first song cycle, Lieder eines fahrenden Gesellen (Songs of a Wayfarer) sung by student Alex Knox with the University of Manchester Symphony Orchestra, or in a recital by Ian Bostridge and Julius Drake. I could also attend the premiere of a song cycle about characters living in a block of flats in modern Britain: according to the publicity for Alan Williams's Twelve Storeys High the music has a 'part-cabaret, part-jazzy, part-contemporary music feel to it, and draws on ideas from popular song as well as traditional notions of the song cycle' . The song cycle, in other words, can be many things: old, new, small-scale, symphonic, classical, popular, native, exotic, amateur, professional. Its scope is perhaps one reason why its history has not been attempted before. Getting to grips with that history, though, can help explain not only why song cycles came into fashion but also what is more surprising for a genre that began as salon entertainment in early xv
